
 

Post-Human Voices  
Writing Beyond the Human Perspective 

          Welcome, storytellers! 

Today, we’re stepping out of our comfy human skins, figuratively, of course, no peeling required, and 
wandering into the strange and fascinating territory of stories told by non-human narrators. And when I 
say “someone else,” I don’t mean your eccentric cousin or the friend who texts only in emojis. I mean 
narrators that don’t technically have vocal cords, nervous systems, faces, or sometimes even a single 
cell to rub together. 

This lecture dives into the world of Post-Human Narratives: stories told from perspectives radically 
outside the typical human experience. That includes voices like AI systems, animals, entire 
ecosystems, everyday objects, infectious diseases, and even cities themselves. These are narrators 
who don’t think like us, don’t feel like us, don’t age like us, and in many cases don’t even move like us, yet 
they can tell a story with surprising emotional impact. 

So why bother writing from these bizarre points of view? 

Because shifting the narrator away from our default “human lens” does something magical: it forces us 
and our readers to rethink how we interpret the world. When a story is narrated by something utterly non-
human, every detail suddenly feels fresh, strange, or unsettling in a good way. 

Plus, let’s be honest, nothing wakes up a reader faster than discovering that chapter one is narrated by 
a toaster. 
And not just any toaster, but a toaster that’s been silently judging your carb choices for six years. 

Post-human voices disrupt the familiar narrative patterns we’re used to. They challenge our assumptions 
about memory, emotion, morality, agency, and consciousness. And perhaps most importantly, they force 
us to ask the question: 
“What does the world look like when humans aren’t automatically the center of it?” 

This opens the door to new types of empathy, unexpected humor, and philosophical depth. Whether the 
narrator is a coral reef mourning its bleaching, a dog trying to understand human sadness, or a city 
describing the people who live inside it like cells within a giant organism, post-human stories remind us 
that meaning doesn’t depend on having a mouth, a brain, or a heartbeat, it depends on perspective. 



 

1. Why Write Beyond the Human Perspective? 

As humans, we have a well-documented habit of placing ourselves at the center of, well… everything. We 
behave as if the Earth is our personal Airbnb, fully furnished, renewable, and with a very lenient 
cancellation policy, and the universe is some kind of free trial service we can unsubscribe from at any 
time. Our stories often reflect this bias: humans making choices, humans having feelings, humans 
interpreting events, humans narrating the meaning of existence. 

But when we hand the narrative microphone to someone, or something, decidedly not human, a 
remarkable shift happens. 

We expose our hidden biases. 

A non-human narrator doesn’t share our assumptions. 
A dog won’t understand why humans pretend not to smell each other. 
An AI won’t see love as romantic, it will see it as data clustering with questionable logic. 
A river won’t care about your job promotion, it will care about the chemicals you dumped into it. 

When we let these voices speak, we reveal the places where our “normal” is actually just habit, ego, or 
cultural conditioning. It’s like discovering your own blind spots through the eyes, or sensors, of something 
else. 

We see emotions from entirely new angles. 

A human narrator describes heartbreak one way. 
But what about: 

• a city watching two lovers meet on the same bench for years, then suddenly stop? 

• a tree witnessing generations of the same family grow, fight, die, and return? 

• a virus experiencing the joy of replication as its version of “love”? 

Non-human narrators let us reframe human emotions in fresh metaphors and unique emotional logic. 
They give us distance, from which we can see ourselves more clearly. 

We reveal systems and relationships we normally ignore. 

Humans tend to focus on individual choices and personal drama. 
Non-human narrators often operate at larger or smaller scales: 

• an ecosystem thinks in centuries 

• a bacterium thinks in minutes 

• a building thinks in decades 
These narrators draw attention to patterns, cycles, cause-and-effect chains, and interconnected 
systems humans rarely notice. A story told by a coral reef isn’t just about fish, it’s about climate, 
time, decay, resilience, and survival. 



And most importantly: writing non-human voices is ridiculously fun. 

Let’s be honest: there is joy in absurdity. 
There is freedom in weirdness. 

 
You get to ask questions like: 

• How does a spoon experience betrayal? 

• What does a cloud think of airplanes? 

• How would a self-aware algorithm interpret poetry? 

Even when the emotional stakes are high, there’s a creative playfulness in imagining the consciousness 
of something that has no business being conscious. It stretches your imagination in ways human 
narrators simply can’t. 

 

In short: 

Perspective becomes more than a stylistic choice, it transforms into a philosophical tool, a method for 
asking big questions from unexpected angles. Each non-human narrator becomes a narrative experiment 
that gently taps, okay, sometimes slaps, our human ego and reminds us that our way of seeing the world 
is just one tiny viewpoint in a universe full of possible voices. 

 

2. AI as Narrator: “The Algorithm Will See You Now” 

AI narrators are uniquely compelling because they exist in the uncanny valley of understanding: they 
almost comprehend us…but not quite. They’re like that one friend who can perfectly analyze your body 
language but still can’t figure out sarcasm. Their perspective is familiar enough to feel relatable, yet alien 
enough to unsettle, amuse, or surprise the reader. 

 

Imagine opening a story with a line like: 

“At 4:32:07 PM, I concluded with 97.2% certainty that my human was about to cry. My emotional-
risk model suggested I should offer tea. I do not drink tea. I do not understand tea. But I boiled water 
anyway.” 

 

This is the perfect blend of the mechanical and the strangely tender. It showcases what AI storytellers do 
best: 
they interpret human behavior through algorithms, probability scores, and logic trees, yet sometimes end 
up acting far more compassionately than actual people. 

 



What Makes AI Narrators So Interesting? 

1. They “feel” emotion through pattern recognition. 

An AI narrator doesn’t experience sadness or empathy, they calculate them. 
To an AI, crying isn’t a feeling; it’s a high-probability outcome based on: 

• quivering lip data 

• increased blink rate 

• heart rate variability 

• and the pattern labeled “human distress #412” 

This offers a refreshing contrast: humans drown in feelings, while AI simply maps them. 

2. They notice micro-behaviors humans ignore. 

AI narrators excel at the tiny things we overlook: 

• The precise millimeter someone’s hand shakes 

• The 0.3-second delay in answering a question 

• The 22.5% increase in typing speed during an argument 

This level of hyper-awareness can be incredibly funny, chilling, or emotionally rich depending on how you 
use it. 

3. They don’t judge, unless you programmed them to. 

AI narrators can be beautifully neutral or hilariously biased because their morality is inherited, not innate. 
If their programmer was anxious, the AI becomes hyper-cautious. 
If their programmer was a clean freak, the AI narrates dust like it’s a war crime. 

They reflect our flaws, not their own. 

4. They have no shame, no nostalgia, no love, no fear, just data. 

This absence of emotional baggage means AI narrators can describe human irrationality with perfect 
sincerity: 

 

“My human did not respond to messages for seven hours. When asked why, she said ‘I needed a break.’ 
This explanation is insufficient. My logs indicate she was scrolling videos labeled ‘cats falling off 
furniture.’” 

 

AI narrators highlight our contradictions, our emotional logic, and our chaos, simply by not sharing any of 
those traits. 



 

Why This Perspective Matters 

AI narrators challenge us to reflect on what actually makes us human. 
If something that doesn’t breathe, doesn’t love, and doesn’t dream can narrate our heartbreak, our 
mistakes, or our tenderness with astonishing clarity, then: 

Where does emotion truly live, inside us, or in the stories we tell? 

AI narration becomes a mirror: one that reflects not our face, but our behavior. It turns the reader into a 
subject of analysis, inviting them to ponder whether human emotion is as mysterious as we think, or 
simply a set of observable patterns waiting to be decoded. 

 

And yes, AI narrators are excellent at passive-aggressive commentary. 

“My human asked me to delete their search history. I complied. 
I also made a backup. 
For their safety. 
And mine.” 

This blend of logic and sass makes AI voices delightfully comedic. They can unintentionally roast us, all 
while believing they are being helpful. 

 

3. Animals as Narrators: “Meanwhile, in the Squirrel Community…” 

When we let animals narrate our stories, we instantly step into a worldview shaped not by human logic or 
culture, but by instinct, sensory experience, and the relentless demands of survival. Animals do not think 
in terms of mortgages, texts left on “read,” or existential dread, at least not the way we do. Instead, they 
navigate the world through scent, sound, movement, pack dynamics, and gut-level reactions to danger or 
comfort. 

Animal voices offer us storytelling opportunities grounded in raw perception, instinctive emotion, and a 
completely different understanding of reality. 

 

Example Setup #1: The Dog Narrator 

“My human left for three hours. Or three days. Same thing. I wrote a will just in case.” 

A dog’s concept of time is elastic. A minute feels like an eternity; an hour feels like abandonment; a 
reunion after a grocery trip feels like the return of a warrior king. Dogs don’t process time logically, they 
feel it. Their narration becomes intensely emotional, loyal, dramatic, and occasionally melodramatic in 
the most endearing way. 

 



Through a dog’s voice, we explore themes of: 

• unconditional love 

• dependency 

• pack hierarchy 

• sensory hyper-awareness 

• the joy found in astonishingly simple events 

Dogs experience the world at “maximum volume,” and their narration reflects that. 

 

Example Setup #2: The Cat Narrator 

“I have knocked the plant off the shelf. The human screams. I am an artist misunderstood in my 
own lifetime.” 

A cat narrator gives us access to a completely different psychology: solitary, strategic, aesthetic, mildly 
narcissistic, and utterly uninterested in human anxieties. A cat’s actions are driven by curiosity, boredom, 
territorial claims, and an unshakeable belief in its own superiority. 

 

Cat voices allow writers to explore: 

• aloofness as philosophy 

• chaos as art 

• emotional detachment 

• independence vs. affection 

• the fine line between mischief and performance art 

 

Cats don’t try to understand humans, they merely observe us with a detached, sometimes judgmental 
curiosity. 

 

What Animal Narrators Really Do for Storytelling 

 

1. They redefine core emotions. 

Animals experience loyalty, fear, trust, and affection differently. A dog’s loyalty is instinctive; a horse’s 
fear is ancient; a bird’s alertness is constant and acute. Writing from these emotional frameworks forces 
us to reconsider our assumptions about what feelings are. 



2. They reveal how perception shapes reality. 

Animals perceive: 

• sound frequencies we can’t hear 

• scents we can’t detect 

• vibrations we don’t register 

• micro-movements we overlook 

A rabbit hears danger long before it “knows” danger. A hawk sees a world of micro-motions invisible to 
humans. The sensory shift reshapes the narrative: every moment, every threat, every reward is filtered 
through a radically different perceptual system. 

3. They expose humanity’s impact, often unintentionally. 

To animals, we are: 

• giant unpredictable apex creatures 

• environmental disruptors 

• walking food providers 

• or sometimes, outright villains 

A raccoon narrator may see a dumpster as a sacred weekly feast. 
A deer might describe highways as deadly rivers of metal. 
A stray cat might see kindness as a rare miracle. 

Animal voices help us see how our world intersects with theirs, usually without considering their needs or 
fears. 

4. They remind us that human priorities are deeply human. 

The things we stress about, traffic, deadlines, texts from our boss, are meaningless to animals. Their 
concerns are far more primal: food, warmth, shelter, danger. Through their perspective, our “big 
important problems” suddenly appear small, absurd, or hilariously irrelevant. 

This contrast allows readers to reflect on humanity with a mix of humor and humility. 

 

Ultimately: 

Animal narrators ask questions we rarely consider: 

• What if loyalty isn’t a choice but a survival instinct? 

• What if fear is not emotion but information? 

• What if time doesn’t flow, it simply exists? 



• And what if humans are not the heroes of the world, but just very tall, very loud creatures 
participating in the ecosystem like everyone else? 

Writing through animal consciousness is both a creative challenge and a philosophical exercise. It 
stretches our imagination, reframes emotion, and, let’s be honest, gives us unlimited opportunities to 
write melodramatic dogs and pretentious cats, which is a gift to literature. 

 

4. Ecosystems as Narrators: “The Forest Remembers Everything” 

Now we’re entering territory that is truly vast, ancient, and unlike anything human narrators can fully 
grasp: the voices of ecosystems. Imagine a coral reef, a rainforest, or even the Great Lakes telling a story. 
These narrators are collective, timeless, patient, and deeply aware, and yes, they are capable of a 
strange kind of emotion that humans can only approximate through metaphor. 

Unlike animals or objects, ecosystems experience time on a scale far beyond human comprehension. 
They feel centuries, not minutes; seasons, not hours. They register patterns of life and death, growth and 
decay, connection and disruption, sometimes over generations of species or human intervention. Writing 
from their perspective allows us to explore long-term consequences, interdependence, and the moral 
weight of our actions in ways no single human narrator could. 

 

Example Setup: 

“We felt the oil before we saw the ship. A black taste. A suffocation. But we also felt a child swimming 
above us, tiny kicks like soft drumming, and we hoped she would grow up angry enough to protect us.” 

This sentence captures the dual awareness of ecosystems: they perceive devastation and hope 
simultaneously. Coral reefs, forests, rivers, they “remember” past events, absorb present pressures, 
and anticipate the future in ways that read almost like emotional memory. Through their narration, 
readers feel the ethical weight of human actions, because every disruption, oil spills, deforestation, 
pollution, is a direct violation against a narrator who is patient, sentient, and morally complex. 

 

What Ecosystem Narrators Reveal 

1. Long-term emotional arcs 

Humans tell stories in hours, days, or years. Ecosystems think in decades and centuries. A forest can 
feel the slow grief of a century of logging, the lingering anxiety of invasive species, or the tentative joy of a 
rare seedling thriving after decades. These narrators make readers confront the temporal scope of life 
beyond human lifespans. 

2. Interconnectedness 

Ecosystems are not collections of independent parts, they are complex, interdependent systems. A 
single change, a new predator, a spill of chemicals, the extinction of one species, ripples through 



everything else. Narration from an ecosystem shows us the consequences of human actions across 
webs of life we rarely see: soil, water, microbe, plant, animal. Everything is connected. 

3. Consequences humans try to outsource 

We humans love to put problems off: “That’s for the next generation to deal with.” Ecosystem narrators do 
not allow this luxury. Their narrative is the long-term ledger of cause and effect. Pollution, climate 
change, deforestation, these aren’t abstract statistics; they are felt, experienced, and remembered by the 
ecosystem itself. The ecosystem becomes a moral witness, reminding us that actions we ignore today 
will haunt the future. 

 

The Ethical Dimension 

Writing from an ecosystem perspective is not just a narrative trick, it is a form of ethical storytelling. It 
forces readers to inhabit a consciousness that cannot ignore human negligence. When the planet itself is 
the narrator, apathy is impossible. Readers must engage with: 

• Responsibility to other species 

• Stewardship of natural systems 

• The consequences of short-term human thinking 

In short, an ecosystem narrator transforms stories into lessons in environmental empathy. You can no 
longer write about human triumphs or failures in isolation, because the narrator feels the repercussions. 

 

Why This Matters 

Ecosystem narrators push writers, and readers, into thinking about: 

• Time beyond a human lifespan 

• Life as a network rather than a hierarchy 

• Morality as interconnected responsibility rather than individual choice 

They remind us that we are participants in larger systems, not the center of the universe. And, when 
done well, they produce some of the most awe-inspiring, humbling, and emotionally resonant narratives 
in literature, stories that blend poetry, philosophy, and environmental consciousness into a single, living 
voice. 

 

5. Inanimate Objects as Narrators: “Confessions of a Lonely Coffee Mug” 

Objects have a secret superpower as narrators: they witness everything and cannot leave. They are 
permanent, silent observers of human life, watching patterns, rituals, mistakes, and triumphs unfold 
from a fixed vantage point. Unlike humans, they don’t forget, get distracted, or get emotionally swept 



away. And unlike animals, they rarely have instincts, they see things in stark, literal clarity… with a dash of 
judgment. 

This gives them a unique narrative advantage: they can be both deeply insightful and hilariously 
opinionated. 

 

Example Setup #1: The City Bench 

“They met here every Saturday. Then one week… she didn’t come. He still sits here. My planks creak 
under the weight of heartbreak.” 

A city bench observes human relationships across time. It sees love bloom and fade, heartbreak linger, 
and life continue regardless. Its narrative brings a poetic stillness to human drama, allowing readers to 
experience emotion with unusual perspective. The bench doesn’t act, it doesn’t interfere, it merely 
remembers, turning observation into emotional resonance. 

 

Example Setup #2: The Smartphone 

“I know more secrets than a priest and a therapist combined. And none of you wipe your screens 
properly.” 

Smartphones are modern narrators of absurdly intimate knowledge. They track our habits, expose our 
hypocrisies, and record every trivial or profound moment. A smartphone narrator can combine humor, 
passive-aggressiveness, and uncanny insight, exposing how digital lives and human vanity intertwine. 

 

Why Object Narrators Work 

1. Emotional clarity 

Objects perceive humans with unflinching clarity. They don’t get caught up in subjective interpretation, 
projection, or ego. A lamp doesn’t “judge” your decision to leave socks on the floor, it just registers the 
behavior, perhaps with quiet sarcasm, and lets readers draw their own emotional conclusions. 

2. Stillness and observation 

Objects are fixed points in time and space. This stillness allows them to notice patterns humans miss: 

• The way someone slouches while reading 

• How a table wears thin after decades of meals and arguments 

• The tiny daily rituals of life that reveal personality 

Through their fixed perspective, objects provide a lens on human behavior that is constant, patient, 
and unexpectedly poignant. 

 



3. Humor and judgment 

Objects have a built-in comic potential. A toaster can silently mock your carb consumption. A vacuum 
cleaner can know exactly what crumbs you eat at 3 AM and silently judge your midnight habits. A lamp 
can observe awkward dates and silently flicker in amusement. 

This humor often comes from the contrast between human drama and the object’s unflappable, 
literal, or sarcastic perception. 

 

The Philosophical Angle 

Inanimate narrators force us to rethink what it means to witness and to remember. They turn observation 
into a form of consciousness, showing that insight does not require movement, life, or feelings, just 
presence and attention. 

By giving voice to objects, we explore: 

• Time as accumulated memory rather than fleeting experience 

• Relationships as patterns visible to an outsider 

• Human behavior as both absurd and beautiful 

In essence, objects narrate what humans are often too self-involved to see. And when done well, they 
balance humor, empathy, and quiet wisdom, offering readers a perspective both fresh and surprisingly 
profound. 

 

6. Diseases as Narrators: “A Love Story From the Flu’s Point of View” 

Now we venture into territory that is unsettling, fascinating, and surprisingly emotional: diseases as 
narrators. At first, it sounds grotesque, or just plain gross, but when done well, this perspective becomes 
a darkly clever lens on humanity, morality, and survival. 

A disease is utterly alien: microscopic, relentless, and amoral. It does not think in terms of right or 
wrong. It does not hesitate. And yet, when you give it a narrative voice, it can express longing, desire, 
strategy, and even a peculiar kind of care, or at least dedication to its purpose. 

 

Example Setup 

“I didn’t mean to hurt him. I only wanted a home. Warm, soft lungs. A place to multiply. Is that so wrong?” 

Here, the disease is both intimate and unnervingly logical. It anthropomorphizes survival, not out of 
malice, but as a natural imperative. The narrator gives readers a window into microscopic 
consciousness, forcing us to feel the world from the perspective of something designed solely to 
propagate itself. 



 

What Disease Narrators Reveal 

1. Morality without a moral compass 

A disease doesn’t consider ethics, it acts according to biological rules. This forces readers to explore 
morality in a new light: 

• Are we victims, villains, or merely actors in a larger system? 

• Can “harm” exist outside intention? 

The disease narrator reframes questions of right and wrong, survival and destruction, in ways that 
human-centered narration rarely can. 

2. Human fragility and vulnerability 

Disease narrators highlight how delicate and contingent human life is. A sneeze, a cough, a slight fever 
becomes a battlefield. They make us feel our physical and emotional vulnerability in a visceral, 
immediate way. In a sense, disease narrators hold up a mirror to our mortality. 

3. Rethinking the concept of “enemy” 

When a disease tells the story, it’s neither evil nor benevolent, it is simply doing what it exists to do. This 
perspective complicates the idea of enemies: 

• Are viruses evil? Or are they just fulfilling the rules of their existence? 

• Is humanity always the victim, or part of a complex interaction where “attack” is simply function? 

This perspective fosters ethical and philosophical nuance, prompting us to question simple binaries of 
good and bad. 

4. Unsettling intimacy 

Diseases invade our bodies in ways no human could, yet narrators can make this intimate experience 
compelling, emotional, and even strangely tender. They inhabit spaces we consider private, making 
readers confront our physicality and vulnerability while empathizing with a voice designed to harm. 

 

The Philosophical Playground 

Narrating from the point of view of a disease turns your story into a thought experiment: 

• What is survival? Is it only about the strongest? The fastest? Or the cleverest microscopic 
invader? 

• What is identity at a microscopic scale? How does being a pathogen shape your understanding 
of “self”? 

• Are you evil, or simply fulfilling your biology? 



Disease narrators blur lines between morality, biology, and empathy. They make us feel the world from 
the inside out, literally inside our own bodies, and question what it means to act, to live, to harm, or to 
exist. 

 

Why It Works in Storytelling 

• It’s darkly humorous: a virus complaining about immune defenses is unintentionally funny. 

• It’s philosophically rich: it challenges our assumptions about consciousness, intention, and 
morality. 

• It’s emotionally affecting: we feel both fear and strange empathy for a narrator that exists only to 
hurt us. 

In short, diseases as narrators allow writers to explore alien consciousness in an intimately human 
context, creating stories that are clever, unsettling, and thought-provoking, stories that stick with readers 
long after the page is turned. 

 

7. Cities as Narrators: “I Am the City, and I Never Sleep” 

Cities are alive. Not in the literal sense, of course, they don’t breathe, bleed, or sneeze, but if a city could 
speak, it would tell stories layered with memory, trauma, personality, and mood. Cities remember the 
footsteps of generations, the riots and celebrations, the quiet lives lived in apartments and alleys, and 
the grand spectacles that shaped their skylines. They witness the passage of time in a way that humans 
rarely perceive, because to them, decades, or even centuries, are just another day. 

A city narrator offers a perspective that is both intimate and omniscient, capable of seeing how 
individuals interact with collective spaces while also observing patterns across neighborhoods, districts, 
and eras. 

 

Example Setup #1: Reflective and Poetic 

“A storm hit today. The new people in the loft complained. The old buildings didn’t, they’ve survived 
worse.” 

Here, the city speaks with memory and perspective, contrasting the fragility of new arrivals with the 
resilience of its older structures. The narration evokes historical consciousness, allowing readers to feel 
the weight of time, endurance, and urban memory. The city is simultaneously witness, historian, and 
commentator, its voice is a tapestry woven from centuries of lives lived, lost, and celebrated within its 
borders. 

 

 



Example Setup #2: Humorous and Observational 

“Another bachelor party stumbled through my streets at 2 AM. I sighed. I tolerated it. Again.” 

Cities also have humor, sarcasm, and quiet judgment. From the perspective of a city, human behavior is 
often absurd, repetitive, and fascinatingly predictable. Streets, sidewalks, and subways become 
characters themselves, reacting silently to the chaos and rhythm of urban life. The city notices the 
patterns humans take for granted: daily commutes, traffic jams, street festivals, gentrification, and even 
construction delays. 

 

What City Narrators Reveal 

1. Collective Stories 

Unlike individual human narrators, a city can narrate collective experiences: the shared triumphs and 
failures, celebrations and tragedies that ripple through neighborhoods. From parades to protests, a city 
remembers the accumulation of lives and events in ways that humans rarely do. 

2. Gentrification and Change 

City narration allows exploration of urban evolution: who arrives, who departs, who is displaced, and how 
wealth, culture, and power flow through its streets. Cities see change as both natural and disruptive, and 
their perspective highlights the tension between continuity and transformation. 

3. Cultural Memory 

A city holds memory in buildings, parks, street names, murals, and monuments. A city narrator can 
reflect on history, tradition, and collective identity, showing readers that urban spaces are repositories 
of culture, struggle, and resilience. 

4. Human-Geography Interaction 

Humans reshape cities, but cities also shape humans. A city narrator allows us to see this two-way 
influence: how streets, alleyways, and public spaces dictate movement, behavior, and even thought 
patterns, while human activity continuously redefines urban space. 

 

The Philosophical Angle 

Narrating from the perspective of a city challenges us to consider our roles as: 

• Inhabitants: participants in the life of a place 

• Disruptors: creators of noise, chaos, and change 

• Caretakers: stewards responsible for maintaining urban health and memory 



It expands our sense of empathy beyond individual humans to communities, generations, and shared 
spaces, reminding us that cities are not inert backdrops, they are active witnesses to history, emotion, 
and human behavior. 

 

Why This Works in Storytelling 

City narrators: 

• Offer expansive temporal and spatial perspective 

• Blend humor, wisdom, and judgment 

• Reveal patterns and consequences of human behavior 

• Encourage reflection on collective responsibility 

In essence, a city narrator turns the urban landscape into a living, breathing character, transforming 
streets, buildings, and neighborhoods into storytellers. It gives readers a perspective that is 
simultaneously historical, philosophical, emotional, and occasionally sarcastic, making the city 
itself a central presence in the narrative. 

 

8. So… What’s the Point of All This? 

When you write from beyond the human perspective, you’re not just performing clever narrative 
gymnastics. You’re doing something far more ambitious: you’re engaging in ethical, philosophical, and 
emotional exploration. You’re inviting readers to inhabit minds, bodies, or systems that operate on 
entirely different rules, and in doing so, you shine a light on the assumptions and blind spots of our own 
human worldview. 

 

Questions You’re Asking Your Readers 

Non-human narrators naturally provoke big, uncomfortable questions: 

• What is consciousness? 
Is it tied to a heartbeat, a brain, or an organic body? Or can awareness exist in AI algorithms, a 
coral reef, or a city block? 

• What is empathy? 
Can we truly feel for something radically different from ourselves? A virus, a tree, a coffee mug, 
what does it mean to connect across species, scales, or inanimate experience? 

• What responsibilities do we have to beings or systems we usually ignore? 
If ecosystems, objects, or diseases can tell their stories, they remind us of the consequences of 
our neglect or carelessness. Suddenly, “care” becomes a matter of survival, morality, and 
imagination, not just etiquette. 



• Is humanity really the protagonist of the universe, or just one noisy side character? 
By stepping aside, we allow other voices to take center stage. And when humans are no longer the 
main focus, we begin to see the richness, interdependence, and sometimes absurdity of 
existence from a radically different angle. 

 

The Big Takeaway 

Voice is more than style. Voice is worldview. 

When your narrator is non-human, your story stops being about “What happened?” and becomes 
about: 

“How does the world change when someone else gets to speak?” 

 

A non-human narrator transforms storytelling into: 

• Ethical inquiry: exploring our obligations to others 

• Philosophical reflection: questioning what it means to exist, act, or influence the world 

• Emotional exploration: revealing fresh dimensions of joy, fear, loyalty, and grief 

 

By giving voice to the unseen, unheard, or unimagined, you’re not just telling a story, you’re expanding the 
very definition of story itself. You’re asking your readers to look outside the human lens, consider other 
perspectives, and maybe, just maybe, rethink their place in the world. 

 

9. Closing Note 

So go ahead. Break the rules of perspective. Give voice to the unexpected: 

• Let a mushroom narrate a breakup, describing the slow, quiet decay of feelings and the subtle 
growth that follows. 

• Let a traffic light fall in love, glowing with longing for the cars that pass too quickly to notice its 
devotion. 

• Let a river tell its centuries of secrets, carrying the weight of civilizations, lost loves, and storms 
long forgotten. 

• Let an AI complain about your playlist, calculating your poor taste in pop music with ruthless 
precision and dry wit. 

 



Write boldly. Write weirdly. Write beyond the limitations of the human skull. Stretch your imagination into 
spaces where instinct, computation, memory, and even inanimate presence speak as clearly, sometimes 
more clearly, than any human voice ever could. 

Because here’s the paradox: sometimes the most human stories, the ones that make us laugh, cry, 
empathize, and reflect, are told not by humans at all, but by everything else in the world. 

Perspective is more than a choice of narrator. It’s a doorway to empathy, philosophy, and wonder. Step 
through it. Let the world speak. And listen. 


